was coming up. After 1979 these segments became very 
powerful entities and a regular part of every concert. 
The decade covered in this book is also significant 
because the phenomenon of Grateful Dead concert tap- 
ing and tape trading grew exponentially. These ten years 
contain some of the band’s finest performances ever 
(and more than a few clunkers). Nearly every tape from 
these years is in circulation, because the Dead’s layoff 
also gave the Deadheads a chance to get their act 
together on recording the shows—which they did 
methodically and often superbly. In fact, as the years 
rolled by, the quality of the audience tapes kept getting 
better due to both taper savvy and the evolution of the 
recording equipment. This in turn helped increase the 
band’s popularity. The crucial developments in record- 
ing technology during this era include the miniaturiza- 
tion of field recording devices, the advent of metal 
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particle tapes, and the introduction of digital recording 
formats. 

In 1984 the Grateful Dead finally officially permitted 
taping, going so far as to create a special seating section 
reserved for tapers only—another factor contributing 
the the band’s expanding fanbase. 

As the decade covered in this book came to an end, 
lead guitarist Jerry Garcia’s drug dependency got seri- 
ously out of hand. Though many would argue that his 
guitar playing was unaffected (some say it actually im- 
proved), Jerry’s voice certainly suffered, at times becom- 
ing almost antithetical to the otherwise beautiful music 
being made. 

And so we present to you an in-depth exploration of 
the middle decade in that ever-changing, risk-taking, 
never dull phenomenon called ...the Grateful Dead 
Experience. 
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